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Napoli Che Canta, Singing Naples, is a collection of tableaux vivants, an assemblage of motion postcards, depicting the most beautiful views of the city, marinas, glimpses of the royal palace and Piazza del Plebiscito, nocturnes on the sea of ​​Posillipo and in conclusion the terrible reality of migration, we see a group of musicians who embark on a ship headed perhaps to America. Again we face migration and traditional songs issues. 

Napoli Che Canta was shot with the explicit intention of commenting with the images the songs that were to be sung during the screening. So it is a kind of video clip lasting 30 minutes in which the beautiful things of the city were reviewed. So, once again, the beauty of the city and its songs are in focus.


NCC is an imitative, stereotypical exercise on Naples shot in 1926 by Roberto Roberti, father of the celebrated director Sergio Leone. Roberti was born in Torella dei Lombardi from a wealthy family of landowners in his native country then moved to Naples to study at Law University. Soon he got in contact with the most prominent intellectuals of that time and started to play some roles in theatre. Then he switched to cinema as actor and director. When began working in the project of Napoli che Canta in 1925, he was struggling to recover from a professional crisis due to the concomitance of a general crisis that had affected the whole of Italian cinema but had avoided the very flourishing musical-entertaining genre in Naples. 


Benito Mussolini did not like the end of the film; he already had to digest the Roberti’s refusal to work on the film reduction of his juvenile novel Claudia Particella, the cardinal's lover. If someone accepted the film sceptically when it was presented in Pordenone in 2003 or some of you even now in Frankfurt, wanting to interpret the film halfway between the harmless folk documentary and the soft denunciation in a melodramatic key of the Neapolitan state at the beginning of the century, this is enough to exonerate the director from the accusation of ideological disengagement, even if Roberti should be positioned at an earlier stage in the history of culture, when cinema meant only the persuasion of beautiful images.

The film was presented in 2003 during the silent film festival in Pordenone, Italy, for the first time after being restored by Film Foundation, the American organisation founded by Martin Scorsese and dedicated to protecting and preserving motion picture history, and George Eastman House, the International Museum of Photography and Film in Rochester, one of the oldest American film archives. For 60 years the film, subtracted by the same director to the fascist censorship, was kept by Elinor Leone, great-grandson of Roberti, who then donated it to the museum.
Tonight the film is presented with a new, fresh, and original arrangement, expressly developed by Dolores Melodia and Michele Signore. My suggestion is to watch Napoli Che Canta as if you were taking part in a concert to which some moving pictures running underneath. We will listen to tunes from the classic Neapolitan repertoire such as Santa Lucia Luntana, 'O Sole Mio, Sott'e Cancelle, Serenata a Mare, and Marechiar, but also references to the latest tradition and echoes derived from other popular repertoires such as the Sicilian, as in the last part of the film, that sad and sorrowful tail dedicated to the departure of the emigrants from Southern Italy. 

Dolores Melodia and Michele Signore have been dealing with every kind of Neapolitan popular repertoire for many years through street music, sceneggiata-song and posteggia repertoires. They are therefore among the most titled performers to revisit the Neapolitan local tradition in a key far from the oleograph narrated in this movie. The beauty of this screening arises, in my opinion, from the conflict between an extremely bourgeois, elegant cinema that eliminates any trace of social contrast and lets the images survive as a tour guide for foreigners with the desire to relax, and a lively, heterogeneous musical repertoire that stages that contrast of yesterday as today. 
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